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[TaMATb SABJSETCS BAXXHOU COCTABJISIONIEN KyJbTYphI JID60TO 06lecTBa. B Bocmo-
MUHaHUAX JIIOJlel CKPbIBAeTCS MOJIyYEeHHbBIH OMBIT, MyJpOCTb, UCTOPHUS. Hesl0BeK Bcerja
CTapaJicsl MOZEeJUTbC CBOMM OIBITOM C COBpeMEeHHHWKAaMM WJIM C oToMKaMHu. [locTe-
NEeHHO B KyJbType Hayajo GOpMUPOBATLCA MOHATHE "MeMyapUCTHKA", KOTOpoe MOoJ-
pasyMeBaeT 1o/ c060# NpomnylieHHy0 Yepes NPU3My BOCIPUATHUSA OTAEIbHOTO0 YeloBe-
Ka UCTopuYecKylo namsaTh. OgHako, kak otMeuaroT /J. JI. Kup6u u /. Kup6wu (Kirby, D. L.,
Kirby, D.), paHHHEe MeMyapbl COCTOSIJIA U3 ONMCAHUs COOBITUH }KM3HU U3BECTHBIX JII0/IeH
Y M caJIMCh GJIMMKe K KOHILY »KM3HU aBTopa. boJiee Toro, cuuTanoch, yTo MeMyapbl — 3TO
MapruHasbHas ¢popMa INTepaTyphl, He NpejoJararllas HUKakoi pedJieKCUU U 110XO0-
»Kasi CKopee Ha 6eCcCBSA3HBIN TEKCT [6, c. 23].

MemMyapbl, HanKcaHHble A0 BTOpo# nosioBMHbI XVIII Beka, paccMaTpUBa/MCh B Ka-
YecTBE UCTOPUYECKOTO UCTOYHUKA MHPOPMAIMK U OTHOCHJIMCh K KaHpaM HeXyZ0xKe-
CTBEHHOM JIMTEPATYpPhl, TaK KaK TPAAULMU TeX BpeMeH U paMKU MUPOBO33pEeHUsT He
MO3BOJISIJIM aBTOPY pPacKpbIThbcs. Ho mo3nHee, yxke Bo BTOopoil moJsioBuHe XVIII Beka,
nepeocMbIC/IeHHe YeJI0OBEKOM CBOEro MecTa BO BpeMeHHU U UCTOPHUM CTaJIo NMPUUYUHOU
BO3HHUKHOBEHH 60JIBIIOr0 KOJIMYeCTBa MEMYAapOB HOBOTO THUIA, YTO MOJIOKUJIO Ha4aJ10
odopM/IeHHI0 MEMYAapUCTHKY B OTJeJIbHBIN xaHp [4, c. 1]. Tak, B ofHOH U3 cBOUX cTaTel
B.T. BeamHckuii oTMedast, YTO KaueCTBEHHO HAallMCaHHbIE MeMYapbl MOXKHO CYUTATh O/1-
HUM M3 BAapUaHTOB POMaHa, ero nocjejHel "rpanpio” [1].

B HacTosiiiee BpeMsl cpefid UcCJeloBaTe/lell HET pa3HOIVIaCUH OTHOCHUTEJIbHO Bbl-
JleJleHUsI MeMYapoB B OT/le/IbHbIX >KaHP U JBOWCTBEHHOU NPUPO/bI 3TOIO XKaHpa, HAaxo-
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JSILIErocsi Ha TpaHyU CONPUKOCHOBEHUS JJOKYMEHTAJbHON U Xy[J0)KECTBEHHOH JIUTepa-
Typbl. TeM He MeHee B paboTax, IOCBsALIEHHbIX MEMyapaM U UX HanboJiee XxapaKTepHbIM
CBOMCTBaM, 3apy0e)XHble M OTe4YyeCTBEHHble HcCae/oBaTesd, Takde kak T. JlapcoH,
A. T. TatapkoBckuii, JI. JI. Kup6u u [l. Kup6u, JI. 1. TuH36ypr, BbIAEASIOT JULIb OTAE/b-
Hble 3JIeMeHThI, XapaKTepHbIe JI/11 MeMyapoB KakK >KaHpa, U B OCHOBHOM KOHLeHTPUPY-
I0TCsI Ha UX onucaHuM [8; 5; 7; 2]. Ml ke B JaHHOHN paboTe NpeANPUHUMAEM MOMBITKY
0606LIUTb BCe BblJeJeHHbIe UCCAeL0BaTENMU KaHPoo6pasyloliue 3j1eMeHTbl U Ha
npuMepe OJJHOTO NpPOH3BeJeHUs NMPOJEeMOHCTPUPOBATh, KAK OHU MOTYT peau30Bbl-
BaThCS.

[lepBast OT/IMYMUTE/IbHASA YepTa MEMYapoOB — 3TO HAJW4Me TeMbI U GOKYC Ha onpeje-
JIEHHOM OTpe3Ke KU3HH WU cobbITuU. Kak oTMedaet T. JlapcoH (Larson, T.), B oTinune
oT aBTO6MOrpaduu, MeMyaphl He OXBAThIBAIOT BCIO »KM3Hb [I0BECTBOBATEJIs], HE PABHbI
cyx0 3apUKCHpPOBAHHOMY Ha 6yMare mnpoiioMy. MeMyapucT HCHOJIb3yeT CBOH CO6-
CTBEHHBIH ONBIT U NepeXXUTble UM COOBITHS, YTOOLI PACKPLITh ONpe/ieJIeHHYI0 TeMy [8,
c. 19].

A.T. TaTapKOBCKHU OTMeYaeT, UTO el 0JJHON BaXKHOU OTIMYUTENbHON YepToil Me-
MyapoB SIBJI€TCS PeTPOCNEeKTUBHOCTb. Mex/y COOBITUSMU U CO3JaHHEeM MeMyapoB
MOKeT OBbITh Pa3HbIl BpeMEHHOM IPOMEXYTOK, M OT ero BeJINYUHBI Oy/leT 3aBHCETh Xa-
pakKTep NOBECTBOBAHUSA 0 COGBITUAX U TOYKA 3peHus aBTopa. ITO GOpMHUPYET ABa BUJA
OTHOLIEHHUs aBTOPa K ONKUChIBaeMbIM COOBITHUAM — W3 NPOLIJIOro U U3 HacTosIero [5,
c. 37].

B KavyecTBe 0COGEHHOCTH COBPEMEHHBIX MeMYyapHbIX NPOU3BELEHUH BbIJEJSIOT
pedJiekculo, KOTa MeEMyapuCT IPSAMO NPUCYTCTBYeT B IOBECTBOBAHMH, BKJIIOYAs YUTA-
TeJis B 3TOT npoiiecc [7, c. 24]. B cBoell cTaThbe, NOCBsIeHHON MeMyapucTuKe, JI. B. Kumn-
Hec U E. 0. CepBHe ONUCHIBAIOT 3TO CBOMCTBO MeMyapoB yepe3 MeTadopy, FOBOPs 0 HUX
Kak 0 "3epKaJie IyIIH, MPOMYCTUBIIEH Yepe3 cedst uctopuio” [3, ¢. 140].

HecMoTps Ha cyliecTBymOLee B JaHHbIA MOMEHT pa3Hoo6pa3ue TeM U GopM MeMya-
poB, kak 3ameyvatoT /. JI. Kup6u u [I. Kup6u (Kirby, D. L., Kirby, D), em1é ogHo# xapakTtep-
HOH 4yepToil MeMyapoB siB/seTCA UX $parMeHTapHOCTb UJIHM 3NU30JUYHOCTb, TO €CTh
IIpepbIBUCTOE NOBECTBOBAHUE, COCTOsILIEe U3 MUHU-UCTOPUN 06 onpe/ie/IeHHbIX COObI-
TUSAX WU MeCTax, IPU 3TOM B HEKOTOPBIX MeMyapax MOTYT TaKXe HCI0JIb30BaThCs Ma-
y3bI K IPOGebI [7, c. 24]

Emié ogHOM 13 )XaHP0o0O6pasyIuX 0CO6eHHOCTeH MeMyapoB, o MHeHuto JI. {1. [uH3-
Oypr, IBJISIeTCS YCTAaHOBKA Ha MOJJIMHHOCTD, KOTOpasi peau3yeTcs Yepes To, YTO aBTOP
HOBECTBYET O PeasIbHbIX COOBITHSAX, 06pallasgch K pa3/IMYHbIM UCTOYHUKAM — JIMYHBIM
JIHEBHUKaM, 3anuckaM. [Ipu 3ToM, Kak OTMe4yaeT HCCJe/loBaTe/b, HEOOXOMMO TIOHU-
MaTb, YTO YCTAaHOBKA Ha MOAJMHHOCTb He paBHA GaKTUYECKOH TOYHOCTH, a HaJU4Ue
HeJIOCTOBEPHOCTEH, HETOYHOCTEH M CIOPHBIX MOMEHTOB B MeMyapaX OGbSCHSETCA
0COOGEHHOCTBIO yCTPONUCTBA YesI0BeYecKo naMsaTH [2, c. 3-4]. Tak, oHa nueT: "®PakTu-
YecKHe OTKJIOHEHUs IIPUTOM BOBCE He OTMEHSIOT HU YCTAaHOBKY Ha MOAJIMHHOCTb KaK
CTPYKTYPHBIN NPUHLMI [IPOU3BEJIeHUs, HU BbITEKalollMe U3 Hero ocobble MO3HaBa-
TeJIbHbIE Y 9MOIIMOHAIbHbIE BO3MOXXHOCTH" [2, C. 4].

Taxxke JI. fI. TMH36Ypr rOBOPUT O TOM, YTO 3CTETHYeCKasi OPraHU30BaHHOCTb U HC-
N0JIb3yeMble XYA0XKeCTBEHHble Cpe/CcTBa JesaloT MeMyapbl sBJE€HHEeM HCKYCCTBa,
POAHAT UX C XY[0’KeCTBEHHOU JINTepaTypou. B To ke BpeMs OHa OTMedaeT BaXKHOCTb
HMMEIOLIUXCsl Pa3IMyri, pa3HOHANPaBJIEeHHOCTHU B IIOCTPOEHUH Xy 0’KECTBEHHON CHM-
BOJIMKU B XY/0’KeCTBEHHOH U IOKyMeHTa/IbHON JIMTepaType, Korjja XyJ0>KHUK Ha4YHuHa-
eT C CO3/laHHS 3HAKOB, BOIVIOLIAIOLINX MbICJIM, @ MEMYapUCT UCIOIb3YeT UMEIIUICS
ONBIT U COOBITHS, IpeBpalasi UX B 3HaKHU [2, c. 4].

TakuM o6pasoM, 060611as Bce BbIIeCKAa3aHHOE, Mbl MOXKeM MPeANOJIOKUTb, 4TO
J)KaHPOOOPa3yWIIUMU 3JEMEHTAaMU [AJIs MeMyapoB OyayT: GOKyC Ha omnpejesieHHOM
cob6bITUM (OTpE3Ke BpeMeHU), HaJuuue TeMbl, pedJieKchsi, peTPOCIeKTUBHOCTb, dpar-
MEeHTapHOCTb, yCTAHOBKA Ha NOAJUMHHOCTDb U Xy/|0’KeCTBEHHOCTb.

Ha ciepyromem sTare Hallero Uccae0OBaHUsl Mbl IpOaHAJW3UpPyeM, KaK JlaHHbIe
J)KaHpooOpasymwllre 3JieMeHTbl peanu3yloTcs B MeMmyapax Canzas Xosn (Sands Hall)
"Flunk. Start: Reclaiming My Decade Lost in Scientology". Memyapsi Can3 Xosin "Flunk.
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Start: Reclaiming My Decade Lost in Scientology" (416 cTpanun) 6b11u u3fanbl B 2018 T,
a yke B 2019 r. nepensjaHbl ¢ HEMHOTO U3MeHEHHbIM HaszBaHWeM - "Reclaiming My
Decade Lost in Scientology". OHH OTMeuYeHbI CAeyIOUMMU IPEMUSIMHA U HOMUHAILUS-
Mmu: Best Book in Religion and Spirituality by Publishers Weekly, NCIBA’'s Golden Poppy
Award in Nonfiction, a Finalist for the 2019 Northern California Book Award in Creative
Nonfiction.

dokKyc Ha onpe/e/IeHHOM COOBITHH, OTPe3Ke BpeMeHH, Ha/Inuue TeMbl: MeMy-
apbl CaH/3 X0J1J1 NOCBSLEHbl €€ OTHOIIEHUSM C CAEHTOJIOTUEN U € cEMbEU. ABTOD pac-
CKa3bIBaeT 0 CBOEM OIIbITE Mocaef0BaTeIsl caeHTOI0THM ¢ 1982 nmo 1989 u 0 co6bITHSX,
KOTOpBbIe MPoUcxoAuau ¢ Hel ¢ 1979 no 1990 r.. Tak, GpoKyc Ha CAaeHTOJIOTUH KaK OJHOU
M3 BaXKHBIX TEM MOATBEPXKAAETCSA HUCIO0Jb30BaHUEM GOJIBIIOTO YHC/IA CAeHTOJI0ruye-
CKHUX TEPMHUHOB, KOTOpPbIe aBTOP aKTUBHO BBOJIUT B TEKCT MEMYyapoB (M 0OBSACHSET UX
10 XO/ly IOBECTBOBAHMUS ), HAIPUMED:

"Scientologists, to "learn a particular skill, practice or "drill" that skill with a partner.
If one does the drill incorrectly, the partner says, "Flunk." And immediately, "Start"" [6, c.
xv].

"Her face had reddened as she told me this transgression-in Scientology, called an
"overt"-and the vast relief that flowed through her once she’d gotten it off her chest. "It
was such a terrible overt! I was too embarrassed to even say it!"" [6, c. 20].

"Many Scientologists memorized, word for word, chunks of what was known as the
"Tech"" [6, c. 5].

HWcxons U3 3TOro, Mbl MOKEM F'OBOPHUTH 0 HAJIMYUU POKyca Ha OIpe/ieIEHHbIE BpeEMS
Y TEMaTHKY, 32 Ipe/iesibl KOTOPBIX aBTOP HE BBIXOAUT.

Pediekcus u peTpocneKTUBHOCTb: M0XXHO OTMETHUTb, UTO aBTOP HEU3MEHHO MPHU-
CyTCTBYeT B Ipoliecce HOBECTBOBAHMUS, UTO B IEPBYIO OUepe/ib peaiu3yeTcs yepes 60J1b-
I10€e KOJINYeCTBO PEMapPOK KaK B CKOOKaX, TaK U 6€3 HUX, KaK B CJEAYIOIIHNX IPUMepPax:
"It’s part of the Cycle of Communication (and, as [ had come to see, an essential part of an
auditor’s training) because a person needs to be present to receive a communication, just
as a person needs to be present to begin one" [6, c. 32]. / "We’ve all had to take careful,
sometimes very difficult inventory to determine how those years and those experiences
led to where we are now, and that for better or worse (and it takes time and tinkering and
perspective to find that "better"), we wouldn’t be who we are without having had those
years and learned those lessons in our particular underworlds" [6, c. 355]. 3Tu npuMepbI
WJUTIOCTPUPYIOT TE3UC O TOM, YTO B MeMyapax NpPUCYTCTBYET ABOMHOMN B3IJIsLZ, aBTOPa
Ha COGBITHUS - BOCHPUSITHE M3 MPOLLJIOrO U BOCIPUATHE U3 HACTOSILETO0 — TO €CThb
pediekcrio, nepeocMbICEHNE NIPOIIJIOTO ONBITA, CTOJKHOBEHHE JIBYX TOYEK 3PEHUS.
Takoro posa aM61UBaIEeHTHOCTD O TBEPXKJAeT HAIMYKE Y pacCMaTPUBaeMbIX HAMU Me-
MyapoB /IByX BaXKHBIX *KaHPOOOPa3y0IKUX 4epT — pedeKCHU U peTPOCIIEKTUBHOCTH.

dparMeHTapHOCTb: XapaKTepHOH YepTOH aHAJIM3UPyeMOro HaMU IPOU3BeeHUs
SIBJISIETCS SMU30JUYHOCTb — BCE MOBECTBOBAHHUE COCTOUT M3 MUHU-UCTOPUH, KOTOPbIE
He BCerja C/eLyIT B XPOHOJIOIMYeCKOM nopsjke. HekoTopble U3 HUX NPeACTaBJIAIOT
co60H BKpamJieHusi BOCNOMUHAHUH W3 JIETCTBA, HEKOTOPble — BHE3aIHbIE BCIBILIKH
BOCIIOMHMHAHUH 0 CXOXKMX 3MU30/aX U cUTyauusx. Tak, Hanpumep, CaHA3 X011 ONUCHI-
BaeT CUTYalUIo B ayJUTOPUH MHUCCHH, 8 3aT€M BHE3AIHO NePEeKTI0YAETCs Ha 3TU30/] U3
JeTcTBa [6, c. 3-15]. Bce aTu ¢dparMeHThI KU3HU BaXKHBI [JIJIs1 LI€JIOCTHOCTH KapTHHBI,
KOTOPYIO0 PUCYeT aBTOP, U B TO K€ BPEMsI OHU KaK Obl BOCIPOU3BOAAT PYHKIIMOHUPO-
BaHUe YeJI0BeyeCKO MaMsaTH, KorJa onpeseseHHble BOCIOMHUHAHUA "0XKUBJIAIOT" B CO-
3HAHUH LENO0YKYy aCCOIMALMM, OCHOBAaHHBIX HA JINYHOM OIbITe. [Ipy 3TOM HE06X0 MO
OTMETHUTb, YTO PParMeHTapHOCTb He 03HAYAeT XaOTUYHOCTh, Y IOBECTBOBAHUS COBEp-
IIEHHO ONpPe/IeJIEHHO eCTh CTPYKTYPa, B pAMKax KOTOPOH MOXXKHO HAGJII0AATh Pa3BUTHE
CIOXKETa.

YcraHoBKA Ha MOAJUHHOCTB: B 3ameTkax s yuTtaTtesss CaH/3 XoJJ1 MUIIET, YTO
OHa M3J1arajia Bce MaKCHMaJIbHO MOJAJUHHO, ONUpasiChb Ha CBOM BOCIOMHUHAHUSA, JHEB-
HUKH U KYPHAaJIbl, yMBIIIJIEHHO U3MEHUB JIMIIb HEKOTOPbIE UMEHA U XapaKTEPHUCTUKH,
a B KOHLle KHUTH, B IPUMeYaHUsIX, OHA JJaeT CChIJIKM Ha BCe UCII0JIb3yeMble el LUTAThI
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M3 CAeHTOJI0OTUYECKUX MaTePHaJIOB [6, c. xvii-Xix]. U3 3TOro Mo>KHO cZies1aTh BBIBOJ, O CO-
OTBETCTBUH NPUHLUIY OJJIUHHOCTH, ABJAAIOIIEMYCS )KaHPOO6Pa3yIOIUM 3/1eMEHTOM.

Xya0xkeCTBeHHOCTh: B cBonx Memyapax Canzas XoJsu1 UCIOJIb3yeT pasJjMdHble Xy-
JlO’)KECTBEHHbIE CPEJCTBA, YTO NPUJAET eé MPOU3BELEHUI0 SMOTUBHOCTb, IKCIIPECCHB-
HOCTb U 06pa3HOCTb. ITOMY CIIOCOOGCTBYIOT MHOTOYHC/IEHHbIE CTUJIUCTUYECKHE CpeJ-
cTBa ¢poHorpadpuyecKoro, JEKCHIECKOr0 U CHHTAKCUYECKOTO YPOBHSI.

OcHoBHas pyHKuUSA PpoHOrpadUUecKUX CTUIUCTUIECKUX CPEJCTB, Cpejd KOTOPhIX
yallle BCero BCTPeyaloTcsl KYPCUB M KalluTa1M3alysl, 3aKJI049aeTcs Ipex/ie BCero B IpU-
JlaHUY PeYU ayTEHTUYHOCTH U B CMELeHHH JIOTUUECKOTO0 ylapeHus], KaK B CIe/yI0LuX
npuMepax:

""You are looking at memories stored in your Analytical Mind" - he tapped the
plate - "the ones that you're clear about. But you can’t be quite so clear about ones you
react to"" [6, c. 140].

""So what they have, you see, is understanding! They understand that they like each
other. They also share an understanding there might be a future there. For understanding,
there must be all three things: affinity, and reality, and communication. It’s an equation:
A+R+C=U!""[6,c 159].

""My parents are not not NOT Suppressive People!"" [6, c. 192].

B 1aHHBIX NpUMepax KypCUB BOCIPOU3BOAUT ayTEHTUYHOE UHTOHALMOHHOE yzape-
HHe, Mbl Kak 6y TO C/IBbILIMM 3BYy4Yallylo Peyb U Te aKLeHTbl, KOTOpble paccTaBJseT ro-
BOpAIIMH. B mociesHeM U3 BbllleyKa3aHHBIX IPUMEPOB KYPCHUB HCI0J/1b3YeTCsl BMeCTe
C KanuTajau3alnuel B IOBTOpe YacTULbI "not" /15 nepejayy NMKa 9MOLMOHAIBHOTO Ha-
npsKeHus, NOAYEPKUBasi BBICLIYIO CTelleHb HeCcOIJIacus FOBOPSALIEro ¢ TeM, 4YTO POJH-
TeJIM MOTJIU [0/IaBJISITh €é.

CUHTaKCUYeCKHe CTUJIMCTUYECKHE CPeJCTBA — pas3/IMuHble BUJbl MOBTOPOB, pH-
TOpUYecKHe BONPOChl U UHBEPCUH, 060C06IeHHs, NOJUCUH/ETOHbl — 3a/al0T TEKCTY
onpezie/IeHHbIN PUTM, C OJJHOW CTOPOHBI, a C APYTOM — CHOCOOGCTBYIOT YCTAaHOBJIEHUIO
6osiee GJM3KOH AUCTAaHLUMU MEXAY aBTOPOM U ayJUTOpHEH, CO3JAIT MEXAY HUMHU
Jl0BepUTe/bHble OTHOIIEHUs, [103BOJISIIOT aBTOPCKOMY T0JI0CY 3By4YaTb 60J/iee TOYHO,
6oJiee BbINyKJ0. Kak, HanpuMep, B aTux npejoxenusax: "Frank actually liked my first
manuscript, an excerpt from the novel. But he flayed the second one" [6, c. 304]. - korza
C IOMOIIbI0 060CO0IEHUS TPE/JIOKEHE HAMEPEHHO "pekeTcs” Ha JiBe YaCTH, U MeHs-
€TCs ero CMbICJIOBOE yjapeHHe.

"His lecture regarding all that was wrong with it went on and on and on and
on" [6, c. 304]. - npuMep NOJHUCHUH/ETOHA, YCUIEHHOT0 HaMepeHHbIM NPOIYCKOM 3Ha-
KOB IMpeNUHaHus. JTO OMOraeT aBTOPY NepesiaTh eé OLlyIleHHUs B MOMEHT J0Jr0f
MOHOTOHHOM KPUTHKHU IIpenojaBaTeJis 10 OBOAY eé paGoThbl, €€ OTHOLIEHHE K 3TOMY.

B TekcTe 4acTo BCTpeyaloTCsl pUTOPHUYECKHE BOIIPOCH], KOTOPbIe He TOJBKO COKpa-
IIAI0T JUCTAHIMIO MeX/ly aBTOPOM U YMTATeJieM, HO U M0Ka3bIBAlOT MOCTOSIHHOE NPHU-
cyTtcTBHUe aBTopa: "Wasn't I going to find the way out, through Scientology? How could I
turn my back on all this certainty?" [6, c. 21]. KpoMe Toro, B HEKOTOPBIX CJIy4asix BOIPO-
Cbl UM KOMMEHTApHUH aBTOPA MOJIHbI UPOHUH, KaK B 3ToM puMepe: "We’'d been auditing in
the Advanced Org, and as we walked down the dilapidated hall (oops, there went another
critical thought, but really, why not just a coat of paint? Where did all the money go?), she
carried my auditing folder and the case that held her e-meter" [6, c. 278], uTo M03BOJIsA-
eT aBTOpY M0Ka3aTb CBOE CKPLITOE OT APYIUX OTHOIIEHHE K NPOUCXOAALIEMY BOKDPYT.
[Tofo6HbIe MPOHUYHBIE KOMMEHTApPHUH BCTPEYalTCs JOCTATOYHO YaCTo B TeX CAy4asx,
KOT/la MPOM3HOCUTD BCJIYX TO, UTO ZiyMaelllb — HEeJOMYCTHMO, 3allPETHO.

OrpoMHBI¥ BKJIaJ B XYA0KECTBEHHOCTb MCCJIEAYEMbIX MEMYapoB BHOCAT pasJjivy-
Hble CTUJIMCTHYECKHe CpeJiCTBaA JIEKCUYeCKOTo ypoBHA. O6pa3HOCTh 3/eCh CO3JaéTcs
npexje Bcero metadopoil. Bcero B TekcTe npousBeseHNUs1 HAMU ObLJIO BbISIBJEHO 173
ciy4yasi ynotpe6/eHust OpuruHaabHoi MeTadopsl. Takoe 3HAYUTENbHOE KOJHUYECTBO,
Ha Halll B3IJIsJL, CBUJETENbCTBYET O ABHOM JIMUHOCTHOM NPHUCYTCTBUHU aBTOPA, O CTPEM-
JIeHUY HauboJjiee OTKPBITO U YECTHO MOJETUTBCS C YUTATeJeM OCMbICJEHUEM CBOEr0
onbiTa. Hampumep, kak B aToM npeaJsoxkeHuu: "His friends, talented and astonishing
bees, supped at the honeycomb of his light; he was the wax that held us all together" [6,
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c. 100], rae Apy3bsi OpaTa CPaBHUBAIOTCSA C MUEJIaMU, A OH CaM — C MYEJIMHbIM BOCKOM,
r/le aBTOp NOJYEPKUBAET 3HAYNMOCTh POJIM 6paTa B CBOEH )KM3HU U B )KU3HH HUX 00ILETO0
Kpyra Apyseil. Uiu B cienytomem npumepe: "An anguished wail began to twine around
my heart" [6, c. 137], korzia aBTOp € noMolibio MeTadopbl, CPaBHUBAIOLEN BOILIb C Be-
peBKoOM, 06BUBaloIIel cepAlie, TOAYEPKUBAET CUITY CBOUX BHYTPEHHUX MEPEKHUBAHUM.

Hcnosb30BaHUe CpaBHEHUM TaKXKe MOMOTAET aBTOPY U300pa3vTh U NepesaTh HaM
TO, C YeM OHA CTAJIKMBAJIacCh, Yepe3 UTo npoiwia. Tak, HalpUMep, OHA OMHUCAJA CUTY-
aInuio, KOTAa /IBa YesJ0BeKa BBINOJIHSJIN CAaeHTOJOTHYECKOe yipakHeHUe: "SKip’s body
tilted, straightened, tilted, as if he were on a rollercoaster ride. A few moments later,
Jen’s did the same. They looked like dogs chasing rabbits in their sleep, little aborted
movements that were strangely terrifying” [6, c. 31] - aBTop onucana ABMXKeHUE Tesia
OJIHOI'0 U3 YYaCTHUKOB, KakK GY/ITO OH ObLJI Ha aMepUKaHCKUX FOpKax, a [ocJjie CpaBHUIA
060UX C co6aKaMH, TOHSUIMMHUCS 33 KPOJIMKaMU BO cHe. C MOMOIbI0 3TUX CPAaBHEHUU
aBTOP NMOKa3bIBAeT HAM HANPSKEHUE, C KOTOPBIM CTOJIKHY/IUCh 3TH JIFO/H.

ABTOD TaK»e MCIO0JIb3yeT 3SMUTETHI, YTO IOMOTAET €M He TOJIbKO 60Jiee TOYHO U Kpa-
COYHO 0XapaKTepU30BaTh MPeJAMET WU SIBJIEHUE, HO U 00PaTUTh BHUMaHUe YUTATeJsI
Ha ompe/iesieHHbIe feTatd: "It didn’t occur to me to wonder what my parents’ friends,
Republican or otherwise, might think of those crosses draped around my mother’s
unreligious neck" [6, c. 51]. B faHHOM nprMepe aNUTET K CJ10BY neck aklleHTUPYyeT BHU-
MaHMe Ha OTpe/ieJIEHHOM NPOTHBOPEYHH MeX/ly PeJIMTHO3HON aTpUOyTHKOHU (KpecTa-
MH) ¥ UX HEPeJIUTMO3HBIM BJaJiesiblieM (MaTepy aBTOpa).

TakuMm o06pa3oM, NMpoaHATU3UPOBAB MPHUMEPHI MCIOJb30BAaHUS PA3HOOGPA3HbIX
CTHUJINCTHYECKUX CPEJICTB, Mbl MOXKEM C/leJIaTh BbIBOJ, 06 HECOMHEHHOM Xy/10’KECTBEH-
HOCTH JIaHHOT'0 Tpou3BeieHusl. KpoMe TOro, CTUIMCTHYECKHEe CPe/iCTBA CIIOCOOCTBYIOT
BbIIBUKEHUIO HA MEPBbIN MJIaH JIMYHbBIX NEPEXUBAHUN aBTOPA, OCMbICJIEHHUs TPOU30-
IIe/Iero ¢ Hel, MaKCUMaJIbHYI0 3MOLIMOHATBHYIO YECTHOCTb U OTKPBITOCTb. ITO MO/~
TBEPXK/JAAeTCs U B HallleH JINYHOU 6eceiof C aBTOPOM, KOT/]a, OTBevYasi Ha BOIPOC, moye-
MY J1JIsl OCMBICJIEHHsI CBOETO OIbITa OHA BbIOpasia UMEHHO 3TOT XKaHP, XKaHpP MEMYapOB,
Csnpa Xoun orBetria: "l felt what I wanted to say about the time in Scientology would
be lessened if it were fiction, as in fiction, you can make things up (that's what fiction is).
And none of what I wrote about would have the same power, I think, as fiction".

['oBopst 0 MEMyapax Kak »KaHpe, Mbl MOXKEM C/eJIaTh BBIBOJ] O TOM, UTO B Pe3y/IbTaTe
CBOEro pPa3BUTHS OHU 06pesIN CBOM YHUKAJIbHbIE XapaKTepHbIe YePThI, OTAeAI0Le UX
OT APYTHX KaHPOB: POKYC Ha ONpPeJieJIEHHOM COObITHH (0Tpe3Ke BpeMeHH) U HAIMUKe
OTpesie/IEHHON TeMbl, pedJIeKCHsl, PETPOCIIEKTUBHOCTh, pparMeHTapHOCTh, YCTAHOB-
Ka Ha NOJJIMHHOCTb M XYZI0’KECTBEHHOCTb. C TaKMM BHJEHHUEM KaHpa COIJIAMIAKTCS
Y caMH aBTOpPbI MeMyapoB. Tak, aMepUKaHCKUM MUcaTeNb YUIbsIM 3UHCEDP TOBOPHUT O
cnenndrKe MeMyapoB, CPaBHUBAS UX C XyJI0XKeCTBEHHOH poTorpadueis: "Memoir isn’t
the summary of a life; it's a window into a life, very much like a photograph in its selective
composition. It may look like a casual and even random calling up of bygone events. It’s
not; it's a deliberate construction” [9, c. 136]. Cana3 XoJ1, TOBOPSI 06 OTJIMYHSAX MeMya-
pOB OT aBTO6UOrpadHUIECKOr0 pOMaHa B JIMYHOU Gecefie C aBTOpaMU AAHHOU paboThI,
NOJYEPKUBAET Pa3HUIy MEX/y JBYMs 3TUMH >KaHPaMH, KOTOpasi BbIpakaeTcsl Npe-
»K/le Bcero B GpoKyce aBTOpa U ero IeJid, a TaKXKe B pedJIeKCUH U PETPOCIEKTUBHOCTHU:
"Memoir comes of course from the root "remember". In this way it is, I think, very different
from an autobiography. If you take apart that word, it's "auto," self + "bio," life + "graphy,"
draw or write: it's self-life writing if you will. - "the story of my life." Whereas a memoir
generally takes on an incident, or a time period, with the author/narrator looking back
on that time with an effort, perhaps, to understand it; or put it in context for herself and
for her readers; and, often, in writing a memoir, the author wants to communicate some
lessons learned, perhaps to help others through something similar, or to warn readers off
a particular path or to give them a way to think about that path if they find themselves
on it".

TakuM 06pa3oM, MOKHO c/ieJIaTh BbIBO/, O TOM, YTO OGMJ/IbHOE UCII0JIb30BaHHE aBTO-
POM CTUJIMCTUYECKHUX CPEJICTB, SMOTUBHOCTb U 3KCIIPECCUBHOCTh TEKCTA JIeJIAl0T Me-
Myaphbl sIBJIeHHEM JIUTePATyPHOTO UCKYCCTBA, C OAHON CTOPOHBI, a C JIPYTrOd CTOPOHBI,
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dparMeHTapHOCTb, PETPOCIEKTUBHOCTD, pedJieKCHsl, yCTaHOBKA HA MOAJUHHOCTb, Ha-
Jinyue TeMbl U GOKYC Ha ONpeiesIeHHble COOBITHS U BpeMEHHON IIPOMEXYTOK COJIMKa-
I0T UX C JOKYMEHTa/JbHOM NPO30H, 4TO NOATBEPKAAEeT IOTPAaHUYHBIN CTAaTyC MEMYapoB
Ha MepecevyeHuH JOKYMEHTAJbHON U Xy/Z0’)KeCTBEHHOW InTepaTypsl. [Ipy 3TOM BaXKHO
OTMETHUTb, UTO, KaK Jl0Ka3blBaeT NPOBeJEHHbIM HaMHU aHaJW3 npousBefeHusi CaH/3
Xoun "Flunk. Start: Reclaiming My Decade Lost in Scientology", Bce BbiaeisieMble KaH-
poo6pasymoLye 3JIeMeHThl MOT'YT OJJHOBPEMEHHO PeaJlu30BbIBATHCH B MEMyapax.
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