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AnHomayus. CtaTbs NocBslLEHa MCCNENoBaHMI0 AMOHOA3bIYHBIX BKpanieHuin B pomaHax A. MongeHa "Memoirs
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Gion" as verbalizes of the asymmetry of the authors’ worldviews
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Abstract. The article is devoted to the research of the Japanese-language inclusions in the novels "Memoirs of
a Geisha" by A. Golden and "Geisha of Gion" by M. Iwasaki as representatives of the asymmetry of the authors’
worldviews. In the novel "Memoirs of a Geisha" peculiarities of the perception of the Japanese cultural units, affected
by the strange culture, are verbalized through the means of the Japanese-language inclusions. In the novel "Geisha
of Gion" the Japanese-language inclusions represent their native culture. Ethnostereotypes related to geisha which
are formed in the Western cultural-cognitive worldview are represented in the novel by A. Golden, whereas in the
novel by M. lwasaki such traditional Japanese values as living with dignity, family values, strength are verbalized.
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SI3BIK, KaK MHCTPYMEHT [JJist QUKCALMH, aKKyMYJIHMPOBAaHUS U Nepefadyd BaKHeH-
IIUX pe3y/JbTaTOB KOTHUTHBHOW JeATEJbHOCTH YeJIOBEKA, HECET B cebe OTHeYaTKU
KyJIbTYpbl, B KOTOPOM OH QYHKIMOHUPYeT. B HacTos1ee BpeMs, XxapaKTepHU3ylolleecs
TeHJeHIMeHl K ry106aan3alry o611ecTBa, KyJbTyphl U A3bIKU N0/ABEPKEeHbI aKTUBHOMY
B3aMMO/IEMICTBUIO M B3aUMONPOHUKHOBEHHIO. [0CKOIbKY SI3BIK, KYJIbTYpa U MBIIIJIe-
HUe HepasphIBHEI [14; 15; 2; 3; 7; 8; 11], MO>XHO rOBOPUTH O B3aUMOAEHUCTBUH UHIUBU-
JyaJIbHbIX XapaKTEePUCTUK NpeACTaBUTeN el pa3HbIX KyAbTyp [17], "B3aumMoaelicTBUM
ropopsuux cosHaHuu" [5, c. 23], nepesade aJ1IeMeHTOB KapTHH MuUpa Apyr Apyry [9]
SI3BIKOBBIMM CpeZicTBaMU. B nporecce Bep6aibHON KOMMYHUKALMM 3HAYUMBIMU €/1U-
HULIAMHU fI3bIKA JJIS NepeJjadl KOTHUTHBHBIX 0CO6eHHOCTeH UHAMBU/IA, TPUHAZJIeXa-
Iero K TOMy WJIM UHOMY KYJIbTypHOMY COIIMYMY, BBICTYNAIOT CJI0BA, CJIOBOCOYETAHHS,
¢dpasbl, npeioKeHus. EAUHNUIBI pa3HBIX I3bIKOBBIX YPOBHEH ABAAIOTCS 3G PEeKTUBHBIM
HHCTPYMEHTapueM JJisl B3aUMOJIeCTBUS KyJbTYPHO-KOTHUTHBHBIX KapTUH Mupa. [log
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KYJIbTYPHO-KOTHUTUBHOW KapTUHOM MHpa Mbl IOHMMaeM KOMILJIEKC MpeAcTaBIeHUN
TOT0 WJIK MHOTO COL[MyMa O cebe U pyTuX, CPOPMUPOBAHHBIX B IPOLECCE MBIIJIEHHUS U
JleTEpMUHUPOBAHHBIX KYJIbTYPHBIM OKPY>KeHUEM, peNpe3eHTUPOBAHHBIX B KOJIJIEKTUB-
HOM U UHJUBUJYAJbHOM CO3HAHWUU NpPeJCTaBUTEJENH 3TOTO COLMyMa, UHCTPYMEHTOM
JIJISI TlepeZiaddl KOTOPBIX BBICTYMAET A3bIK [6; 14; 12; 2].

[Iporecc MeXKyJbTyPHOH KOMMYHHUKAI[UM HEU30€KHO BJIEYET 32 CO60M PpeHOMeH
S1I3bIKOBBIX 3aMMCTBOBaHUMU. [lepexos MHOCTpPaHHBIX CJIOB W CJA0BOCOYETAHUU B CJIO-
BapHBIN GOHJ, [PYroTOo A3bIKa UM IPOCTO B PeYEBON 06UXO/, NPEICTABUTEEH JPYTOH
KYJIbTYPBI IBJISIETCS HEM30€KHbIM MOCTECTBUEM UCTOPHUYECKOTO PA3BUTHS I3bIKOBOU
cucteMbl [6; 9]. Tak, Ha onpe/ieIEHHOM 3Tale B3aUMO/IeCTBUS SI3bIKOB U KYJIbTYP dop-
MUPYeTCd HOBBIA JIEKCUYECKUM IMJIACT - 3aMMCTBOBaHUA. Hapsay ¢ MHOA3BIYHBIMU
JIEKCUYECKUMU eJUHUIIAMU 3aUMCTBYIOTCS M 3JIEMEHTBI KYJbTYPhl, KOTOPbIE PaCIIU-
PSAIOT CO3HaHUE HOCUTeJIeN si3blKa-peliuIIUeHTa, IPUBHOCS B HEI'O HOBble IIeHHOCTHbIE
cMbIcabl. C Ipyroil CTOPOHBI, IPUHUMAILAsA KyJbTypa HaloJIHSET 3aUMCTBOBAaHHbIE
SI3bIKOBbIE €JUHUIbl CBOMMH II€HHOCTHBIMU YCTAaHOBKAMH, aJJallTUPYs UX IOJ, CBOIO
KYJIbTYPHYIO PeajbHOCTb U 0COOEHHOCTH MblleHUs. TakuM o6pa3oM, npoluecc 3auM-
CTBOBaHUA fABJIAETCA JJBYCTOPOHHUM NIPOLIECCOM N0 OTHOIIEHUIO K MHOCTPAHHBIM €/1U-
HUIAM SI3bIKa.

Llesiblo Halllero MccaeloBaHUS SIBJASIETCS OlipefiesieHHe pasyudyuid B QYHKLUOHU-
POBaHUU SANOHOSA3BIYHBIX BKpANJIEHUH B TEKCTaX aHIVIOA3bIYHbIX poMaHOB A. ['oszieHa
"Memoirs of a Geisha" u M. UBacaku "Geisha of Gion".

[TocTaBsieHHas Ljes1b 06YCI0BAMBAET IOCTAHOBKY CIeAYIOMIUX 3a4a4:

® OoIpe/ieIUTh MEXaHU3Mbl BBO/IA SITTOHOSI3bIYHBIX BKPAIJIEHUH B TKAHb 000UX TEK-
CTOB;

e kJjaccuPUUUPOBAThL SIMOHOS3bIYHbIE BKpaIJIEHUs] [0 TeMaTUYeCKOMY KpuUTe-
pHIo;

e onpeeauTb QYHKIUU STTOHOS3bIYHbIX BKPAIJIEHUN B 000UX TPOU3BE/EHUSX;

® BbISIBUTb aCUMMETPHUIO KYJIbTYPHO-KOTHUTHUBHbBIX KAPTUH MHUpPa aBTOPOB 060UX
pPOMaHOB.

MeTopo10TUsl KCCIeJOBaHUS NpPesCTaBaAseT CO60M MeXAUCIUIIIMHAPHOE CoYeTa-
HUE JINHT'BOKYJIbTYPHOT'O, INHIT'BOKOTHUTHBHOI'O U JIMHTBOAKCHOJIOTUYECKOTO MOJX0-
Jl0B.

MeToabl UcCIe[0BaHUS BKJIOYAOT KOJIMYECTBEHHBIH, CONIOCTABUTE/IbHbIM, KOHLEN-
TyaJIbHbIN U KOHTEKCTya/IbHbIN aHAJIN3.

B pe3ysbTaTe KOJIMUECTBEHHOTO aHa/IN3a ObLJIO BbISBJIEHO, YTO OOJIBIIMHCTBO SN0~
HOSA3BIYHBIX BKpaIlJleHU! B poMaHax A. l'osiiena u M. UBacaku npejcTaBieHbl OT/e/b-
HbIMU JieKceMaMU. [I[pUMeHUTeIbHO K JaHHOMY UCC/IeJ0BaHUI0 Mbl TPAaKTyeM SIOHO-
SI3bIYHBbIE BKpAIJIEHHWs KaK IIMPOKYI0 KaTeropuio, BOMpAWLyI0 B cebsl JIEKCHYeCcKHe
eJIUHUIIBI ITOHCKOTO SI3bIKAa PAa3HOTO YPOBHS YCBOEHHOCTHU B aHTJIMHCKOM sI3bIKeE, He3a-
BUCHUMO OT CTHUJIMCTUYECKON OKpacKH, chepbl UCHOIb30BAaHUSA U T.[. (9K30TU3MBI, Bap-
BapH3Mbl, JIMEHU3MbI, KCEHU3MBI U Ap. [9; 13; 1; 10]), nepesaHHble B aHIVIOSI3bIYHOM
TEeKCTe [T0CPeICTBOM TPaHCIUTEPALHH.

ConocTaBUTe/bHbBIN aHAIU3 ANOHOSA3bIYHBIX BKPAIJIEHUH B UCC/IE[yeMbIX pOMaHax
06HaPYKUJI, 9TO GOJIBIIMHCTBO SANOHOSI3bIYHBIX BKPAIJIEHUH B 060MX MPOU3BEIEHUAX
MOJYMHEHBI []eJI1 00'beKTHUBAlMY KOHIIeMNTa "geisha"”, olHAKO ero BHyTPeHHsIsI CTPYKTY-
pa B 060UX TeKCTaX 0OHAPYKMBAET 3HAUUTEJIbHbIE PACXOXKAEHUS.

Takoe passnunve 06yC/IOBJEHO aCUMMETpPHUEN Ky/JIbTypPHO-KOTHUTHUBHBIX KapTHH
MHUpa aBTOPOB, UX PAa3HOBEKTOPHBIM aKCUOLIEHTPHU3MOM, MO/, KOTOPHIM Mbl IOHUMAaEM
[JIaBEHCTBYIOIIYIO POJIb LIEHHOCTHBIX YCTAHOBOK, COOPMUPOBAHHBIX B POJHOU KY/IbTY-
pe aBTOpa ¥ ONOCPeAYIOLIMX €ro A3bIKOBYIO Pellpe3eHTalUI0 TeX WU HHBIX TPeIMETOB
U IBJICHUU OKPYKaIIlero Myupa.

JlokaxkeM BBIJJBUHYTOE MOJIOKEHHE Ha KOHKPETHBIX MpUMepax U3 060UX POMaHOB.
[IpoanannsupyeM TEKCTOBble OTPBIBKH, COJleprKallihie SMOHOSA3bIYHble BKpaIJeHUs U3
TeMaTU4eCKOH NMOATPYIIbl "MPUIECKU "

1) "I went to the hairdresser and had my hair done up in the wareshinobu style, the
first hairstyle a maiko wears. The hair is swept up and sculpted by red silk bands (kanoko)
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front and back and decorated with kanzashi, the stick-pin ornaments so distinctive of the
karyukai look" [18, p. 157-158] / "B napukmMaxepckoil MHe cZieJiaiu IPUYECKy B CTUJIE
Bapa3IINHOGY, KaKyl HOCSAT Mailko. Bosiockl co6uparTcss Ha 3aThIIKe, 3aKPeIJISIOTCS
Crepesy U €33 KPACHBIMH IIEJKOBBIMU JIEHTAaMH (KaHOKO) M YKPAIIAITCs KaH3allY,
IINHUJIbKAMHU, XapaKTePHbIMHU JIJIS CTUJIA Kaplokail" (30ecv u danee nepeeod asmopa cma-
mou, Myxamemosoii A.J1.).

2) "Pumpkin left the okiya <... > wearing the hairstyle of a young geisha - the so-
called momoware, meaning "split peach". When I took my first look at her <...> I felt sick
with disappointment and jealousy. <...> With her hair swept back in an orb so beautifully
<...> she looked very much like a young woman. <...> | had envied the older girls who
wore their hair so elegantly” [16, p. 173]. / "TbikoBKa BbIlLJIA U3 OKUH <...> C TPUYECKON
IOHOM redIi - TaK Ha3bIBa€MOW MOMOBApe, YTO 3HAUUT "pPa3JioMJIeHHbIN nepcuk”. C
NEPBOTO B3IVIsAa HA Heé <...> MHe I1011JI0XeJI0 OT Pa304apoBaHUs U 3aBUCTH. <...> C Kpa-
CUBO COOpPAaHHBIMU BKPYT BOJIOCAMH <...> OHA BbIIJIAZle/Ia NPSAMO KaK MoJIoJas eHI -
Ha. <...> f] Bceryia 3aBy/i0BasIa CTApLIUM JileBOYKaM, KOTOpPble HOCUJIM TaKHUE 3JIeraHTHbIE
MpUYECKU".

OueByzHA pa3HULA HA BepbaJbHO-CEMAaHTUYECKOM YPOBHE — B IIpUMepe U3 poMa-
Ha HOCHUTeJIs IIOHCKOTO f3blKa M Ky/lbTypbl M. UBacaku HabJ101aeTCsl 06MIMe SITOHO-
SI3bIYHBIX BKpamsieHu# (5 egunun, — wareshinobu (CTUIb NpU4Yécku), maiko (AeByliKa
TaHua), kanoko (Lé1KOBbIE JIeHTHI), kanzashi (WUNUABKU A5 BoJoc), karyukai (paioH
reiun), YTO CIIOCOOCTBYET /leTaJlbHOM JJOKYMEHTAJIN3alluu ONKMChbIBaEMOM peasinu. AH-
[J10s13bIYHOE JIEKCUYeCKOe OKpYKeHUe B BUe riarosios "sculpt” ("nenuts") u "decorate”
("ykpamaTts"), a Takke cmoBocodetaHue 'red silk bands" ("kpacHble ménKoBble GaH-
Thl") JAOT YUTATEJI0 BO3MOXKHOCTb BU3yaJIbHO U TAKTHUJILHO BOCIIPUHATH NPEAMET I10-
BECTBOBAHHUS.

C fpyroi CTOpOHBI, B TEKCTOBOM OTPbIBKe M3 IPOM3BeJleHUS aMepPUKaHCKOI0 aBToO-
pa A. l'onpeHa ynoTpe6JisieTcsl BCEro OfHO SITOHOSA3bIYHOE BKpaIlJIeHHUe - momoware,
KOTOPOE BKYIIe C aHIVIOSA3bIYHbIM OKpy:KeHUeM ("disappointment” ("pasouyapoBanue"),
"envied" ("3aBugoBana"), "jealousy"” ("3aBuctn"), "elegantly” ("aseranTHo"), "beautifully”
("kpacuB0") cOCOGCTBYET Iepeiayld SMOLMOHAIBHOIO COCTOSIHUS [ePOUHHU, YTO KOp-
peaupyeT ¢ pyHKuMeH dacuuHaALMK, TO €CTh aKLEeHTYalluy Ha XyZ0XKeCTBEHHOM MUpe
nucarTeJs.

Jlasiee HETOXKIECTBEHHOCTD KYJIbTYPHO-KOTHUTUBHBIX KAPTUH MUpPa aBTOPOB poMa-
HOB IIPOC/Ie)KMBaeTCcs B QYHKLMOHUPOBAHUH ANOHOS3bIYHBIX BKpalJIeHUH U3 TeMaTH-
YeCKOH moArpynmnsl "My3bika":

1) I began to take calligraphy lessons <...> koto, singing, and shamisen lessons from
his daughter, who was a master of a form of jiuta important to the Inoue School. The koto
and shamisen are both stringed instruments that came to Japan from China. The koto is a
large thirteen-stringed lute that rests on the floor when played. The shamisen is a smaller
three-stringed instrument that is played like a viola" [18, p. 82-83] / "l Hauasna 06y4yaTh-
cq ka/urpaduu <..> Urpe Ha KOTO, CIMHCEHe U NTeHUIO Y ero Jjouepu, Kotopas 6bL1a
npodeccuoHaIoM B [PKUYTA, YTO BaXKHO B LIKoJie MHOye. KOTO U ciMUCEH - CTpPYHHbIE
WHCTPYMeHThbI, puBe3éuHble B Anonuto u3s Kurtas. Koto - 6osbluas TpuHaAUATH-
CTPYHHasl JIIOTHS, KOTOpas IpU Urpe pacnoJsaraeTcs Ha nouy. CAMUCEH - HHCTPYMEHT
MIOMEHbIIIe, B TPU CTPYHBI, HA KOTOPOM HUIPAIOT KaK Ha ajbTe".

2) "<..> a gentle-looking old man who turned out to be the koto player Tachibana
Zensaku, whose scratchy old records I still own" [16, p. 375] / "<...> 61arOpo/IHBIH MO~
YKUJION 4esIoBeK, KOTOPhIM oKaszasics TaynbaHa 3eHCaKy - My3bIKAaHTOM, UTPANOLIUM
Ha KOTO, YbU CKPUIYUYUE OT CTAPOCTHU IJIACTUHKU 51 XpaHIo Jio cux nop"; "<...> Tachibana,
the old koto player <...>" [16, p. 377] / "<...> Taun6aHa, MOXKUJIOH MY3bIKaHT, UT'PAIOIUI
Ha KOTo <...>".

B npejcTaBieHHBIX IpUMepax Hab6JI0[AeTCsl NPEBOCXOCTBO SIMOHCKON MUcAaTesIb-
HULbI HaJl aMepHUKaHCKUM aBTOPOM B BepbajibHO-CEMaHTHYeCKOM aclleKTe, YTO 06-
YCJIOBJIEHO aCHMMeETpUel UX KyJbTypPHO-KOTHHUTHBHBIX KapTUH MHUpa. Kak Hocutesb
Ky/AbTyphl, M. ViBacaku ucnosb3yeT GoJibliee KOJUYECTBO SIMOHOS3bIYHBIX JekceM (3
YHUKa/bHble eIUHUILbl — koto, shamisen (My3blKaJbHble HHCTPYMEHTHI), jiuta (CTU/Ib
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My3bIKH), IPOTOKOJUPYS POJAHbIE KYJbTYpHble pea/iMi U Bepbaan3ys LyXOBHbIE LieH-
HOCTHU CeMeHHBbIX y3, npodeccroHaiusM. [lomrmo Toro, yro M. MBacaku npezcras-
JasgeT QakTyalbHyI0 MHOOPMALMIO O MYy3bIKaJbHbIX WHCTPyMEHTax, ONUChIBAs HUX
BHemHUN 06snK ("large thirteen-stringed lute" - "rpunajguaTucTpyHHas jaTHA'; "a
smaller three-stringed instrument” - "MeHbIIMH TpEXCTPYHHBIN HHCTpyMeHT" ; "like a
viola" - "kak anbT"), OHa TaKKe JieJlaeT OTChLJIKY K MCTOKaM BocToYHO! IMBUIN3AIUH,
yIOMHHas O TOM, YTO MHCTPYMEHTHI GbLIM NpUBe3eHbl B fAnonuto u3 Kuras. Cieayet
OTMETHUTb, YTO MY3bIKaJbHbI UHCTPYMEHT KOTO HaZe/seTCsl aBTOPOM OCOObIM LieH-
HOCTHBIM CMBICJIOM, IOCKOJIbKY TPaJAHLHsA UIPbl HA HEM 6epéT CBOE Havaso Y UCTOKOB
OJIHOT'0 M3 CaMbIX BJIUSATENbHbIX SNIOHCKUX POJ0B - Dyn3uBapa, U3 KOTOPOTO U IIPOUC-
xoauT caMa M. MiBacaky, o 4éM oHa Tak»Ke yIIOMUHaeT B CBOEM poMaHe [18, p. 3].

Hanportus, B mpumMepe u3 pomaHa A. ['osiieHa OTCYTCTBYeT LileHHOCTHasA U QaKTy-
aJibHas UH$OpMaLUs, HENOCPEACTBEHHO CBSI3aHHAsA C My3bIKaJbHbIM UHCTPYMEHTOM.
ABTOp Jies1aeT aKLeHT Ha OIIMCAaHUU IIePCOHAXa, OAHY U3 XapaKTepPUCTUK KOTOPOIo Bep-
6asM3yeT SIMOHOSA3bIYHOE BKparieHue koto. S13pikoBble enHULbI "gentle-looking"” (mo-
c0BHO "6s1aropoaHo BeIsagAmun"), "old" ("crapblit") mpeacTaBasSIOT CO60U MOBEPX-
HOCTHBIE OI[eHOYHbIE CYXK/IeHus, a JekceMbl "records” (3ech "miactunku") u "player”
(3zech "My3bIKAaHT") MO3BOJISIOT KaTeropU3UpPOBaTh SMOHOSA3bIYHOE BKpaIjeHue koto
KaK MYy3bIKaJIbHbId HHCTPYMEHT.

[IpuMepoM SINOHOSA3BIYHOIO BKpalJeHUs, Bepbaiu3ylollero riy6rHHble aKCHOJIO-
ruyecKye CMbIC/Ibl AMOHCKOM KYJIBTYPbI, MOXKeT BBICTYIIATb JIEKCeMa samurai U3 poMaHa
M. UBacaku: "My father had two favourite sayings. One was a kind of proverb that says
a samurai must keep to a higher standard than the common man. Even if he has nothing
to eat, he pretends that he has plenty, meaning that a samurai never lets go of his pride.
But he also used it to mean that a warrior never betrays weakness in the face of adversity
[18, p. 20]. / "Y Moero mansbl 66110 JiBa JIOOUMBIX BhIpakeHUs1. OZHO U3 HUX ObLIO BPO-
Jle TIOTOBOPKH, B KOTOPOM TOBOPUJIOCH, YTO caMypaill JoJpKeH NpUepKUBATbCA GoJiee
BBICOKOI'O CTaH/APTa, YeM OOBIYHBIN YesioBeK. /laxke ecii eMy He4Yero ecTh, OH JieJlaeT
BU/JI, YTO €/Ibl y HET'O MHOT'0, 3TO 3HAYUT, CaMypai HUKOI/la He YPOHUT CBOel TrOpAOCTH.
Tak»ke oTel MCIOJIb30BAJI 3TY IIOOBOPKY /I 0603HAYEHUsI TOTO, YTO BOMH HUKOI/IA He
NOKaXeT c1aboCThb Nepef, 6eACTBUAMU".

OueBUHO, YTO JAHHBIM IPUMeEp JOCTATOYHO 06bEéMeH. [Ipy ynoTpe6/ieHHH ANOHO-
A3bIYHOTO BKpaIJleHUs B KOJIMYecTBe OJHOM eJUHUIIbI, THcaTeJbHULA pACKPbIBAET €ro
CyTb B TPEX npeJioKeHus1x. M. UBacaku onuckIBaeT caMypasi Kak yesioBeKa-BOMHA € 60-
Jlee BBICOKMMHU MOpaJIbHbIMU YCTAaHOBKAaMHU, HEXKEJIU ¥ CPe/JHECTaTUCTUYECKOTO Ipax-
JaHuHa. CaMmypall - JAyXOBHO CHJIbHBIA MHJWBH/J, KOTOPBIH HE POHSIET AOCTOMHCTBA
HU IPU KaKUX 06CTOATeNbCTBaX. TAKUM 06pa3oM, AMOHOS3bIYHOE BKpaIJIEeHUE samurdi
B pOMaHe INOHCKOH NucaTe/IbHULbI pepe3eHTHPYET IMy60KY0 JYXOBHOCTD, LIeHHOCTD
COXpaHEeHHs JIMLA, CTOUKOCTb.

C zmpyro#l ctopoHsl, B poMaHe A. ['osijieHa penpe3eHTATUBHBIMU C TOUYKU 3pEHUs
KyJIbTYPHO-KOTHUTHBHOM KapTHUHbI MHpa aBTOpPa, ONOCPeZOBAaHHOW €ero akCHOIleH-
TPU3MOM, BBICTYIAIOT SMOHOSA3bIYHbIE BKPAIJIEHUs U3 TEMAaTHYECKUX NOArpynn "Mmpo-
JloBoJbCTBUE" (ekubo — pUCOBBIM NMOHYMK) U "pUTyanbl" (mizuage - BBICTABJIEHHE
JIeBCTBEHHOCTH Ha NpoJaxy): "<...> sweet-rice cake we call ekubo, which is the Japanese
word for dimple. We call them ekubo because they have a dimple in the top with a tiny red
circle in the center; some people think they look very suggestive <...> when an apprentice
geisha becomes available for mizuage, she presents boxes of these ekubo to the men who
patronize her [16, p. 272]. / "<...> c1ajijkoe pucoBoe NUPOKHOE, KOTOPbIE Mbl Ha3bIBaeM
3Ky00, 3TO ANOHCKOE CJOBO AJi1 0603HAYeHUs yIay6saeHus. Mbl Ha3bIBaeM HX 3Ky6o,
IOTOMY YTO y HUX HaBepxy yIiy6JieHHe ¢ MaJeHbKUM KPacHbIM KPY>KOYKOM Iocepe/u-
He; HeKOTOpble AyMaloT, 3TO BBIMVIAJUT BeCbMa BbI3bIBAKOLIE <...> KOTJAa HauMHaIoIas
reia CTAaHOBUTCS JJOCTYNHOM JiJIsT MU/I3yara, OHA JAPUT KOPOGOYKU C 3TUMHU 3KY6HO
MY>KYHMHaM, KOTOpble IOKPOBUTE/bCTBYIOT ei".

B mpejcraBieHHOM NIpUMepe O4YeBHJHA BepGasju3aliusi 3THOCTEPEOTHINA O Tei-
Ile, IPeCTAB/IAILIEM €€ B KaYeCTBe COAEPXKaHKH, 0 YEM CBUZETEJbCTBYET JIEKCHYe-
CKOe OKpY>XeHHe SIIIOHOSI3bIYHBIX BKpAIlJIEHHH - aHIVIOA3bIYHble INpuUJaraTejbHble
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"available" ("moctynneiit"), "suggestive" ("Bbi3biBaromui") u riaros "patronize” ("no-
KPOBHUTEJIbCTBOBATH").

CTOUT OTMETUTD, 4TO AANOHOA3bIYHOE BKpaIlJleHHe ekubo, MMelolliee HENPUCTOHHYIO
KOHHOTAL[MI0 B pOMaHe aMepUKaHCKOI'0 aBTOPa, OTCYTCTBYET B NPOU3BEJEHUH SITIOH-
CKOH NHUcaTeJIbHULb], TOTAA KaK ANOHOA3bIYHOE BKpaIlJIeHUe mizuage, pelpe3eHTUpy-
olllee B poMaHe A. [osiieHa pyuTyas BbICTaBJIEHUS 1eBCTBEHHOCTH reiila Ha ayKIUOH,
ynoTpebssieTcs B IpousBeZieHUH M. Bacaky B 3HaYeHUU ['OJ0BOr0 3apaboTKa refiy,
He UMelollero HUKaKUX HaMEKOB Ha MHTHMHbIE OTHOIIEHUS C My>KYMHAMU.

WUTak, B pe3ysbTaTe CONOCTAaBUTEJbHOIO aHa/lM3a ANOHOA3BIYHBIX BKpaIJIeHUH B
pomanax A. loszeHa "Memoirs of a Geisha" u M. UBacaku "Geisha of Gion" 6b11a BbI-
sIBJIEHA Pa3HUIA B UX GYHKIMOHUPOBAHUH, 00YCI0BJIEHHAs aCHMMETPHUEH KyJIbTYPHO-
KOHUTHUBHBIX KAPTUH MHUPA aBTOPOB, UX AKCUOLEHTPU3MOM.

B npousBeseHUN 3THUYECKOH sAMOHKU M. MBacaku eé poAHOSI3bIYHbIE €AUHUIIBI
GYHKLIMOHUPYIOT B KayeCTBe JJOKYMEHTA/IM3aTOPOB peaui AMOHCKOH Ky/IbTYpBbI, TOT-
Jla Kak B poMaHe aMepUKaHckoro apTopa A. ['o/1ileHa eilMHMLAM SITOHCKOIO I3bIKA B OC-
HOBHOM OTBOJMTCS POJib GacCUHALMH.

B pomane M. Bacaku nocpe/icTBOM SIIIOHOSI3bIYHBIX BKpaIJeHUN BepOaM30BaHbI
TpaJULUOHHbIE SMOHCKHE LIeHHOCTHbIE CMBICJIbI, CBSI3aHHbIE C JAYXOBHOCTBIO, FOPJO-
CThIO 3a CBOH POJI, CTOWKOCTBIO, CTPEMJIEHUEM COXPAHUTD JIULO, KOTOPble HAOJIHSIOT
B IIPOU3BE/IEHUU SITIOHCKOM MUcaTeJbHUIbI KoHLenT "geisha". HanpoTus, B pomane A.
[osieHa AANOHOA3bBIYHbIE BKpaIJIeHUs aKTyalIM3UPYIOT 3THOCTepeoTUnsl, chopmMupo-
BaHHbIE B POJHOH JIJIsl aBTOPA 3aNaZHOU KYJIbTYPHO-KOTHUTUBHOM KapTHHE MUPA, YTO
JleslaeT KoHLenT "geisha" B ero nmpousBejjeHUN MeHee ITyOOKUM, JIMIIEHHBIM OPUTH-
HaJIbHbIX KOHHOTAIIMOHHBIX OTTEHKOB, HO HAllOJIHEHHBIM OLIEHOYHBIMU CYKIEHUSIMU U
CTEpeoTUIIaMHU.
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